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idea that action and speech are subjects for artistic culture. Such
innocents, though they do not find engagements at the Garrick
or the Haymarket, unfortunately get before the public in light
opera very easily, if only they can achieve anything that will pass
for singing. Indeed, I need not confine the statement to light
opera.

The vulgarities and ineptitudes of Carl Rosaism pass unre-
buked at Drury Lane, although, if the culprits were only actors,
Mr Harris would scornfully recommend them not to venture
north of the Surrey or west of the Pavilion until they had made
themselves commonly presentable. Light opera gets the best of
it; for all the pleasantest, funniest, and most gifted novices get
snapped up by the Savoy, the Gaiety, the Prince of Wales', and
the Lyric, leaving the second-rate aspirants to the provinces for
rough wear in grand opera (in English) or lighter work on tour
with comic operas, according to their robustness and capacity.
Under these circumstances I do not blame Mr Temple for failing
to find a company capable of handling The Mock Doctor with
the requisite skill and delicacy. No doubt he has done the best he
could; but the result is not satisfactory. And I must say, even
making the largest allowance for the incapacity of the performers,
that I cannot see why so much of the concerted music should be
absolutely discordant. It is always possible to be at least smooth
and tuneful. Surely Mr Temple could obtain a more musicianly
performance of that sextet if he cared enough for it to assert his
authority. Still, on Thursday last, when I dropped unobtrusively
into the pit, the audience, put in good humor by the irresistible
flavor of Moliere which hangs about Kenny's libretto, were very
willing to be pleased. If Mr Temple's enterprise fails, it will not
be the fault of the piece.

Maurel's lecture was, as everybody by this time knows, a great
success. That is to say, everybody was there, and everybody
seemed delighted* Nevertheless, my private opinion is that very
few of the audience appreciated the situation sufficiently to feel
the least urgency in what Maurel had to tell them. A certain
eminent dramatic critic whom I consulted as I left the Lyceum